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National Bicentennial Award in Visual Arts
First Place in Installation (Querétaro, México, 2010)
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COMISION ESTATAL PARA LA CONMEMORACION DEL
BICENTENARIO DEL INICIO DE LA INDEPENDENCIA NACIONAL
¥ EL CENTENARIO DEL INICIO DE LA REVOLUCION MEXICANA
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Por haber obtenido el
Primer Lugar de Instalacion

en el

PREMIO NACIONAL
DE ARTES
VISUALES

dentro de las Conmemoraciones 2010.
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Santiago de Querétaro, Qro., noviembre 2010
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Solo / Collective Exhibitions
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O CERTIFICADO

otorgado a:

ABEL GARCIA

Por haber sido seleccionado/a y haber expuesto en la muestra
TERRITORIOS EFIMEROS: MEXICO - ARTE EN MOVIMIENTO
organizada por el Centro Cultural Casa Blanca
del 29 de mayo al 10 de junio del 2026,

Arequipa - Peru,

A, Arequipa, Pert

acenirosultsral com Contro Cuturat

Obras expuestas

Conrado Aguilar Pantigozo
Director
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resultis o row yet structured
aesthelic, simultaneously
sacred and synthetic. In
Contrapuntos Visuales, the
frogmentation infensifies:
geometric precision meels
expressive accident, turning
each piece info a diclogue
between infuition and control.
These works question how
vision constructs reality, how
colour and form mediate fruth.
Together, both series arficulate
avisual theology, an inquiry
into the act of seeing itself.
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TENDENCIAS Y OPINIONES

Contra la educacion
Ivan Flores, Miguel Székely, Rodolfo

La cara de la extincién o
Rodolfo Dirzo, Isabel Zapata

indice estatal de desempeno de las procura-
durias y fiscalfas 2019 Guillermo Raul

Zepeda y Paola Guadalupe Jiménez  memoei=o
El disefio mexicano hoy Ana Elena Mallet

Daniela Tarazona, Ricardo Ancira, Ernesto. Claudia C:
Revista mensual N $50.00 - 01885405
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bel Garcia Jiménez, the mind behind ojolo, creates visual work that pulses with symbolic depth and digital

rupture. Through photography, gitch aesthetics, video art, and installation, he explores identity, memory,

and the anatomy of seeing. His alter ego, ojolo, is not just a symbol—it's a witness: a gaze that questions,
distorts, and reclaims. Abel's art navigates the collapse between the intimate and the systemic, where the personal
becomes political, and the vi Rooted in i and digital culture, his practice illumi-
nates overlooked realities, broken myths, and the sllent codes of contemporary existence. His work doesn’t seek
to decorate; it seeks to disturb, to awaken.

Works in order of appearance: Page 14 Page 15




VISUAL
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Opia - AbelGarcl | Babyye | 2025

Ojolo (Abel Garcia Jiménez) is a Mexican visual artist and creative director based in
Mexico City. His work explores introspection, emotional memory, and daily delirium
through digital media, painting, installation, and collage. With an aesthetic that fuses
the brutal and the lyrical, he creates images that speak to viewers on a symbolic and
sensory level. His background in design, visual storytelling, and global campaigns
adds a unique communicative power to his artistic practice. He has been featured in
digital platforms, emerging art calls, and independent curatorial spaces. Ojolo’s goal
is not just to exhibit but to provoke deep, intimate reactions—eyes that see
differently, gazes that transform.

Project Statement

My work begins with intuition and chaos, an emotional archaeology in constant
tension between the inner self and the collective. | work with fragments: dreamlike
shards, overflowing symbols, textures that scrape memory. | explore the idea of
seeing with different eyes, internal, stubborn, unsettling. Using digital tools, painting,
and collage, | build visual spaces meant to disorient and reconnect. | don't aim for
answers, but for resonance. Each piece is a grasp at what slips away: the unnamable,
the uncertain, the burning that doesn't burn. My visual language merges the brutal
and the poetic, because that's how | feel the human soul operates. In a world
overloaded with empty images, | strive to create presence. Ojolo is the eye that looks
within.

Ojolo - Abel Garcia | Objective Eye | 2025



La historia de Lampa vida, primera novela de Daniel Sada, es fisa y que
mante como una kaja al sol. Un hombre se roba a yna muchacha y se es-
capa con ella en busca, sobre toda, de evadirse del sinsentido por medio
del absurdo. Ella, igualmente confusa, lo sigue sin pensatio y ambos s¢
agarrantomodoalafktiénqmlcsregah su cAndida hijuria con fecha
de caducidad. £l alberga un deseo wrgente y 1oseo como casi todas los
i do: Quiete Ser un paya

4

que aq no p con el
s0, ir haciendo reir por los pueblos del desierto, y ella no sabe nada; &
no quiere que sepa. Agarrado al fracaso como a un cliva ardiendo, &
hombre arrastra a la muchacha; los minimos instantes de lucidez de el
juegan tanto a favor como en contra del hombre obcecado, No se sabrd
jamas si el final de esta historia serd feliz o una condena infame; o que
cuenta es |3 trama que deslurabra, la angustia y a liscivia, el itmo de
fiebre, el poder del desierto como abismo y promesa.

En este libro temprano, publicado en 1980, Sada muestra todas
las claves de |a poderosa escritura que afios después desembacard en
Porque parece mentira la verdad nunca se sabe y en Casi nunca, novelis,
capitales en la historia literaria de nuestro idioma.

Adriana Jiménes Garch
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Creative Director/Digital Artist: Ojolo Abel Garcia Jimenez @ojolosoy
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Interview

ART MAKER

OJOLO

MEXICO @ojolosoy
ojolo.com.mx

ojolo, ludismo macabrojo 14 alt, 2023, digital artwork, 30 x 30 in
@ojolosoy | ojolo.com.mx
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ABOUT THE ARTIST: cjoloaka.

‘media. painting, collage.

iz work has ‘Visual Are Jousnal. A1-Td9 C ry Ase, 2nd Chaos & Hasmony.
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INTERVIEW WITH ART MAKER

ART MAKER: You describe yous work as begin-
ning in inruition and chaos. Whax does thar acrually
1ook like in the studio? Is this an 1

something

the work?

0JOLO: Both inzuition and chaos work inside my

mind, and therefore, my creasive process moves fom

the blackest black to the whitest white. The same

happens i uy . bur even iy chaos, hece’s ome
asmuchasab:

Acrually, I think that in may mind I live inside what
Thave coined as Conzemporary Neo Barogue, with
all the coneradictions and pretentious risks of such
expression. enuly don'chave aberrer way o calltor
esplainic. I Iakeall di
sations as possible: the visual and al its variarions,
Literary, uchut«unlmem.mlpnml texdle, mt
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ART MAKER: Yous work explores the tension
berween the inner self and the collective. How does
that tension show up visually for you, and has your
relarionship to it changed over time?

berween my work and che viewer, unreswricredly the
&ye conmc, o me, thar s enough, because the rest
doesn'tdepend on me. Every painting, plactic, digiral,
or whatever mediu I rake, as soon as I fnish i, has
i ownlife; i doesn’sbelong to me anymore, maybe

0JOLO: Letme saare ical question: Does

calculus to creare spaces thar are inhabired by both the
building and the people who occupy them? Visual ar,
atleastin my pracrice and vision, work similarly.

'You may see much of my arework as naive, obvious, or
even simple, but truse me, s elliprical and labyrinthine
asmy tmnofdmkmg' inexorable fact thar che
is bei If, an ontological act.
‘That's the way in which my pieces work as an unre-
solved puzzle or nota plain immersive specracle. The

only in the physical way presena-

tion, unl its new home.

‘Now, thar aside, I believe for real that every sroke,
scrarch, every digital line, texrure, splaches, and color
fields; even the marerial they inhabit, are printed with
the music I'm listening to (ofren baroque), emotion,
ight, darkness, dreamns, and booze inside me, sy
there.

ART MAKER: When you step back and look ar your
body of work as a whole, what do you hope it commu-

My ambirion and mission con-
siszs of bringing joy to as man)

nicares ¥

0JOLO: My starement abour thar marvelous final
Ty ambition and f

iy R bringing joy 0 s many eyes as possible. I no longer
eyes as possible. hope: I desire t tum ojolo and the work I've creared
through him, umedmmmelf into a reference poine
public really i 2 a 1 for refl fon on the way the viewer
‘menr; cheir minds wigger d Took world and e from the mirror’s

‘motion, withour touching them o(bemg surrounded
by lights and sound_ I push myself to recreare thar
Over time, my relationship with this tension has inev-
itably evolved—maruring, munting, and seinventing
itcelf consrantly, like a perperual modion machine.

ART MAKER: When aviewer connects wich your
work, is there a pardicular type ¥

image of their emorions and the memoriu that my
work produces in their continuous self- knowledge.
The recognition I seek is that ojolo and my vision
through him work as an amplifier, not thar of my per-
son as such. Whar's imporrant is the work in peaple’s
gaze, not me.

TF1 can move atleast one gaze, one soul to question
the banal and cosmeric noise, the perfect life standards

they feel?

0JOLO: Withour a doubr. We h\nmn.. live by mo-
‘ments, I often say, from some time v, tharwe

‘social media, marketing, adverdsing, and
the specacle-diven are marker_including ies Cae-
sars—then my life and work are worth it

My moral coil canbe up in my o momos:

are insrants. We live and are awase of our existence
through our senses, we know the world because
ofthem, and we ase conscructed, shaped by them.

Creation as breathing / I love art more than life.

Therefore, ifthere’s any ion Twich o establish
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Catalogues & Digital Exhibitions

https://www.saatchiart.com/ojolo
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Paintings Photography  Sculpture Drawings Prints Inspiration At Advisory Trade Curated Deals Anniversary Picks

Ojolo Mirén

poems encoded in color, texture, and glitch. M
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Pintura Escultura Fotografia Dibujo Otros Artistas Galeriasdearte 3D Selecciones @

OJOLO - ABEL GARCIA GEETEED <)

Q Ciudad de México, México * Artista (Arte digital, Pintura) * Nacido en 1974 « 4 Soquidores 0 opiniones

« [ love art more than life! »
@ Ganador de premios
Ojolo (abel garcia jiménez) is a Mexican visual artist and creative director based in Mexico City. His
work explores introspection, emotional memory, and daily delirium through digital media, painting,
installation, and collage. With an aesthetic that fuses the brutal and the lyrical, he creates images that

@ Seleccion del editor
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Film Festivals & Official Selections

short film ‘ix.miquiztli o la noche de la mirada muerta’
https://vimeo.com/320971107
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lo miracdle muerte
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https://vimeo.com/320971107

short film 'llegada la hora'
https://vimeo.com/471491138
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https://vimeo.com/471491138

short film 'constructos visuales'
https://youtu.be/svvuolspcvo?si=rjeusifxnvuzqgqgsz
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https://youtu.be/svvu0l5pcvo?si=rjeus1fxnvu3g9sz

Printed Media
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GALERIA LIBERTAD
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Pintura de Esmeralda Torres.
Disefo sonoro

de ignacio Bacs Lobera

Texto de Luis Alberto Arellano

CATOLCA INDUSTRY @
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Museo de la Ciudad, Qro
https://mcqro.mx/

Inauguracion
02.03.07
20:00 hs.
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https://mcqro.mx/

Contact

ojolo.com.mx
ojolosoy@gmail.com

+52 551493 1245 [=] A
Coyoacan, Mexico City

creation as breathing



